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  “… it is an angel. It announces nothing; 
it is in itself an annunciation.”

Jean-François Lyotard (1924-1998)
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Angel Annunciation

Zvonimir Nagy

(b. 1978)

for violoncello and piano

(2012)
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Angel annunciation
Zvonimir Nagy

Scoring
Violoncello
Piano

Duration c. 15 min

Performance Note

Harmonic finger pressure – resulting pitch content will often be obscured, 
fragmented, and unstable as this finger pressure is rarely used on exact 
harmonic nodal points.

Finger pressure trill – a trill produced by rapid alternation between normal 
and harmonic (light) finger pressure; the result should be alternating normal 
and harmonic sounds.

Gradual and continuous transition from one performance indication to 
another.

Circular tremolo – instead of regular, horizontal (right-left) tremolo, the bow 
moves in rapid circular patterns between the bridge and fingerboard

Natural harmonics should always be played in the position indicated.

x – dampened sound, no pitch, only the noise of the bow.

Premiere performance by David Russell, violoncello; Geoffrey Burleson, piano
Composers Recording Institute
Cleveland State University
Cleveland OH, July 10-16, 2012
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